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Paul D’Agostino, Anima, 2016, oil and acrylic on canvas, 30 x 30 inches

Brooklyn, NY - SILAS VON MORISSE gallery is pleased to present a solo exhibition of new paintings by Paul
D’Agostino. The exhibition is on view at SILAS VON MORISSE gallery, 109 Ingraham Street, Bushwick, Brooklyn,
September 13 – October 29, 2017. Gallery hours: Wed-Sat. 12-6PM, Sun. 1-5PM. Opening reception, Sunday
September 17, 3- 5 PM.
Severalfold Souls features a selection of recent paintings from Paul D'Agostino's Chromatic Alphabet series, a
large and ever-expanding body of work in which the artist has merged his painting practice with his work as a
translator and linguist to create an extensive system of colors and forms that he uses to inscribe paintings with coded
yet readily decipherable letters, sounds and words.
This exhibit, D'Agostino's fifth solo show in New York City and first with SILAS VON MORISSE Gallery (formerly ART 3
gallery), has been built around a particular suite of paintings, in oil and acrylic, in which the artist 'depicts' the word
'soul' in eight different languages (Italian, French, Spanish, Portuguese, Latin, English, German, Dutch), making
compositional choices that pertain as much to pictorial matters as they do to modes and manners of meaning and
pronunciation.
Artist’s note regarding The Chromatic Alphabet and related works in Severalfold Souls
I developed my Chromatic Alphabet several years ago out of a desire to make paintings featuring words without
resorting to readily recognizable letters in order to depict them. I started by working through sequences of colors
and forms to create a series of panels representing the 26 letters of the Latin-character-based, modern English
alphabet. I decided that vowels, as 'open' sounds, would be represented by large circles with white backdrops, while
consonants, as 'closed' sounds, would be represented by small circles, triangles, squares, and rectangles atop square
grey backdrops.
I wanted the basic order of the alphabet to move through the primary colors, so I chose red to open the alphabet
and blue to conclude it, with yellow appearing in the middle. I then decided that the color of each of the five vowels
would 'open' the color sequence of the consonants that follow it. Thus A is a red circle, and B, C and D are red
consonants; E is an orange circle, and F, G and H are orange consonants; and so on (with Y represented as both
consonant and vowel, i.e. a blue circle within a grey circle). As such, even a basic awareness of the order of colors
in The Chromatic Alphabet allows someone learning it to know rather quickly that the letter C, for example, is red,
and that a blue letter must come somewhere near the end.
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The initial Chromatic Alphabet I developed, which exists as a series of 26 panels, had compositional complexities that
I wanted to simplify before using it to paint words. This distillation process led me to make The Chromatic Alphabet,
Simplified (pictured here). I then used these 'simplified' letters to expand The Chromatic Alphabet into a larger
system that would also allow for vowels and consonants with diacritic marks (umlauts, acute and grave accents,
circumflexes, et cetera) to find formal representation as well. To cite just one examples of how I portray letters like
these, the letter Ü is depicted as half U and half E, because the actual 'sound' of Ü is the diphthong UE, and because
the umlauts themselves are derived from a long-disappeared E atop the U.
There are certain other decisions, 'rules' and complexities that factored into the compositional choices I made in
developing The Chromatic Alphabet and the related works in Severalfold Souls — regarding the grey that I use, how
notions of sound and pronunciation factor into the forms of letters and words, the layered backgrounds, and the use
of oils and acrylics — but I won't address those here. In a way, some of those aspects of the works might be legible
enough without any explanation. And in a way, I'd rather you just look at the paintings. Perhaps all of the above will
be of assistance as you look and 'read' — indeed, the image here of the The Chromatic Alphabet, Simplified could
operate as your lexical 'key' — but perhaps you'd rather just look and 'see.'

Paul D’Agostino, The Chromatic Alphabet, Simplified, oil and acrylic on canvas, 40”x30”, 2016
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